“Our industrial and artistic creations may perish, our customs and our
costumes may fall into oblivion, a painting by Mr. Tissot will be enough for
the archaeologists of the future to reconstruct our era.”
—Élie Roy, art critic, 1869
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life. Yet, throughout his career, he also created significant religious works,

often humorous eye on social customs. In 1874, however, he declined an
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presenting a dynamic portrait of an artist who is prime for reconsideration.
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